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PALAZZO FARNESE.
THE FARNESE PALACE.
La camera di Scarpia al plano superiore. Tavola imbandita - Un’ampia finestra verso il corti-

fe del palazzo. E notte. i
Scarpia’s apartment, on an wpper flooy. The table laid. A large window overlooking the courtyard

of the palace. Nightfall.
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Puccini — Tosca, Act I
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Puccini — Tosca, Act I
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Puccini — Tosca, Act I

(a Sciarrone,accennando alla finestra)
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Puccini — Tosca, Act I

pocorall. a tempo
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Puccini — Tosca, Act I

(conse
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Puccini — Tosca, Act I
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Puccini — Tosca, Act I
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Puccini — Tosca, Act I

(sdegnosamente) ¢ cspmondo molto
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Puccini — Tosca, Act I
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Puccini — Tosca, Act I
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poco ed impaurito) A
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Puccini — Tosca, Act I
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Puccini — Tosca, Act I

(esitando)
(Resilantly)
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Puccini — Tosca, Act I

(tremante, cerca di scongiurare la collera di Scarpia)
(irambling essays to assuage Scarpia’s wraik)
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Puccini — Tosca, Act I
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praise, Jar - - - - up thro? space,
e T
£ 3 £ - 3 .
...gll balena uw’idea e subito dice a Spofetta:) . )
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Puccini — Tosca, Act I
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N g
___f‘_ e :,r—f_
— N—
{1 T bovsrerres
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Puccini — Tosca, Act I
lentamente Come prima
r 3 1 3 3 T K] 1
SCAR 71 y) }' ‘} .[' v 1/ A | 9 o J[F L . :
. Y. Y—
di_te: do_v’e dunque Ange . lot _ti?
tell me: where is now An_ge _ Jot . tif
21 :;:_,\
= =
o
lentamente Come Prg’na N
F————— % == ¥ v—a
- g
>
(LA
CAVAR.
~
# e =
¢ Non lo  so.
I dont know S e 4
scar.E2= - S
Yy y y’ N
An-cor, g’ul-ti-ma vol_ta Do .ve?
Once more,and Jor tle last time Where is kef
£~ £ £
Sy i—=—=——
‘ L4
bij 4
>
CAV, y 1 — - — z
v No! so!
sPoL. [ dow’t know. .
T 2 v K Li
— =8
v (6 bex trat..i.i

£ N\

1

(How he tightens &zs .

(7

I

27 _7 b
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Puccini — Tosca, Act I

{Tosca entra aftannou- vede Cavaradossi e corre ad abbracclarlo)

ANDANTE (Bnter Tosca in alarm;she runs up to Cuv. and embraces him)
"IspoL. =: = — ¥
cor - dal)
pres-surel)
{vedendo Tosca ! —
SCARPIA (uem; Tosca) ) £ J L g
m ‘? ;YJ‘ 4? [ 3
((Ec - - co - lal)
Here she s/
ANDANTE )

= =
a.rio, tu qui?! ] {sommessamente a Tosca, che accenna d'aver capito)
CAVAR. Maf.'a, thou here?! {:t::;: )Im br:;ath to Tosca, who makes ;:gws that she zmde:'.
¥ 3s Ry D NP WA S R - — ]
¢ 2 £ A Eooo L Lo |
a B # .
. Di quanto Ia ve.de -sti,
Say nothing of what you “have
= sEEmpmres ==
\W 12
fa// J
L A e ——— Ij
2 L — 4 —

CAV. A

. "3 k\ — - Y I
= ﬁ*—f == £
a. gn, 4 0 uc - ci . dil
me

seen there, or . you will kill /

*
o

r\'ﬂsig
e
4

e
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Puccini — Tosca, Act I

MotTo SOSTENUTO cres.

SCARPIA ‘,ﬂ;f;g;‘:; £EfF EFEE Q; R—bg éé

4 e
o #:Ei
b h &
] o Y

Mario Cavara - dos.si, qual te.sti.moneil Giu.di _ceva.
Mario Cavara . dos_si, the judgeis waiting to take your depo -
MoLTo SOSTENUTO

JF col | canto

=0

v
pesante e sost.

I

cres, molto 4&

(fa cenno a Sciarrone di aprire Pusclo che da alla camera della tortura)

~ (ségmals Sciar, S0 open the antrance to the tar#trc—clm.bnz
n_J

3 y - . - - +
3.

SCAR.

P o

P
-spetta.
-stbion,

22| mareatissimo e sost. -

V4

P
~
o]
LY 4
Py
~r
P
~
Py
-~

(rivolgendosi a Roberti)
(tarning to Roberti)

a piacere —3 'Lento

T LR 1 Y
= e

Pria le formeordi _ na _rie... Indi.. aimiei cen-ni...
Firstthe usw . al pressure... Later, as I tnu_struct you...

. Lento
x ——

= col canto ﬁ/—— . pp)*—-—’

k. 8

Lo
-3
o
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Puccini — Tosca, Act I

(11 Giudice entra nella camera della tortura: gli altri 1o seguono, rimanendo Tosca e Scarpia-
(Tke judge passes into the torture -chamber and the others follow him,only Tosca and Scarpia

LENTO - —
L N 25'13‘: 'J}"" 2 JAI'?!\T?‘—‘
%1‘, ey Nt e
o rall. - 2P ] 1 7
';a If IE ]l AR -

-
-
-

Spoletta si ritira presso alla porta in fonde alla sala)

remaining behind. Spoletta withdraws to the dooy situate C. at the back of the stage)

A

2 TF
A St 13
: -2
T —+ ? + f
TFes s S L2
Yk : Pt :
(===t s — |
N F N——
passz'anale (Sciarrone chinde uscio - Tosca fa un atto di

— (Sciar. closes the door, greatly to Tosca’s surprise.

54

= T

N

K

s

R
L' 3

<

grande sorpresal Scarpia, studiatamente gentile,la rassicura)
Scarpia reassures her with sedulous politeness)

PP sost. @ bfib
e e e =
N ———— T e ——

,—:";:D g ) £ S EINE e ISy irs
SES 7?3? s ‘
R ——— \_-i - - .
2. . = affrett. PPrit,
" YN h ;: _%?;_g_ T 1 ff J'F\J)7
== F : it i
— N
—m 35 | 3
> 2 N T"f’?\ s 4[)" -4 -é
- P -
b B g5 - Ny T ——
rftll' - _———:_— s o
e ———————~=
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SCAR.

SCAR.

Puccini — Tosca, Act I

(con galanteria)

4 : J (gullantly)

ND2OMODI 6-=58 —
SCARPIA £j‘/.—-—-—\ . > .
5, A

Ed or fra noi par .liam da buo-nia .
Anpre Mopte J-=58 Now let us haye a  friendly talk to -
T X
% I e ’J; N
e = | g e
p —————— v
v — 2= —— Pry—Y

(accenna a Tosca di sedere)

C

(signals Tosca to be seated)
P2 F— v v & @& — 5 ——
-mi . ci. Via qllel - P’a - ria sgo . men .
-ge - (ther. There is no _thing to a _
/———.\
eSS ="
v i | U o =
y_g-,iyg.vgziyg;
=
] ) r ;L
(siede, con calma staudiata) (
TOSCA (sits d. ith affected calm)
| sits down with offe alm, { i \I \
ﬁ’ E=Ema— st e meeem = =
d Sgo - men_tga l.cun non who...
T or do I feed a . larmed....
gt
-ta - ta... -
2 larm You...
/—\
| . N <N
—— D ! = 5+
3 P g::tf?:ﬁ:;: —_
: j‘ 7 i 7 1 ; ' = N
X = e e j : =
2 & 7
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Puccini — Tosca, Act I

(con simulata Indifferenza)
(with feigned indifference)

-

T e - - 3 y = Y
¢ (passa dietro al canape ov’é seduta Toseca ¢ vi si appoggi:) — Fu
(isans on the back of the sofa npon whick Tosca is seated) Was
»
scar.frp—F—% 8 {F #y = s e
a sto . ria del ven . ta . glio?..
The _sto . ry of the fanf..
# e '/4'—' x + v—}\\l — S + 'y
3’] KT
P
v
—~
T.
sC. 3 7
ioc_ca ge-lo .si
one of sil ly jealousy... ; ﬂD
scar. FAE — = T
DAt _ta .
The At _ ta _
F— — ¥
y é y
| 15 [ >y » e —
: T
poco rit:
T. # = S === 2
— Il;l’o:
& e e pr £ e o o:
SCAR. ] - Y Y ¥ 1 1 ¥ ; 7
-van -ti non e_.ra dunqueal._la vil_la? .
_van_ti, it seemsswas not at ithe vil_laf
fee——g—— ¢ ¢
Poca r’.t. bt ds L } T 1114
b : : 2: z
-T‘ ren v
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SCAR,

SCAR.

SCAR,

C

a tempo

Puccini — Tosca, Act I

N _ ¥
= —— ~wor
v 1‘V - gliecra 8o .lo. T
_ o one but he was Uhere. - - ‘
yik - ——%
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¢ (indagando con malizia) Nul._la
(maliciously) / ‘-'\ I saw
> &I ! == ﬁ';t 3 7—
Ne sie - te ben si cu . ra?
26 Of that you are gmte cer - tainf
# ‘ e — b
CA =
rP
R 7% S— 1  Sm—
N U -
(con insistenza stizzosa)
(instistently)
e =
sfuggeai ge._lo . si. So._lo! so.Io!
all that there ivas to see. Alone! alone!
(prende una sedia,la porta di fronte a Tosca, vi si siede e la guarda fiso)
(takes a chair, places it in front of Tosca, sits down and regards her intently)
% o - r
. —
: = r £» .
! ! el s *—E
[ ‘1“ Y T L4
o2 y g . ip g
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= r i




Puccini — Tosca, Act I

(assai stizzita)

A 1 (irritated) :_ .
T. ? v — ;rl1 y) Y F—F :‘ s
D} : ¥ !
So . lo! si!
Yes, a . lonet S ~
e (W y 4 ,(r# . 3 .ﬁ& ‘; . T".
Dav . ver?! Quan .to fuo _ co!
In - deed?! o7 What excite . ment!
N
n " [ " ¥ ( > ¥ > -+
pA A ‘l e 5 L. -
bﬁi‘. .
‘ S
| % —F ¥ ¥ : —
Y g\_/
v ‘\__/
y |
o Ji 1B #
SCAR. - 14 ——¥ ¥ - — yi o 7—
Par cheab_bia _te pa . u.ra di tra.-dir -vi.
Do You fear to com . mit some in_ dis. cre _tion?
[ 2 \
ﬁf 1 : : =
s < : T —
\— ————/ & ) /’
~ \0\ / Y //
(rivolgendosi verso I'uscio della camera
della tortura chiamando:)
(turning towards the entrance of the
torture~ chamber)
£ 2 -
scar. 22— S E Y = =4
Sciar_ro - ne: che di_ceil Ca _va_ lier?
Sciar_ro - ne: what does the witness say?
TN
—~ Yy ¥ z 7 )
. "
T
y v 1 ¥
~—r
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Puccini — Tosca, Act I

(a voce pii alta)
(still more loudly)

fe *
H
scar B2 = i } ¥
(apparisce sul limitare) In _si _stia - mo.
SCIARR. (appears in the doorway) Be more ur - gent.
= v % g ; ms—
Ne . ga.
No _thing. S _
¥  w— 3 —
:}éﬁ—;——_‘ﬁi%_&- T
S
s 1 .- Y N7 L4
| . ¥ 3 .
{tidendo) Q bp -
TOSCA (laughing)
A
[} |) % L3
Oh! éi-nu _til! B
Okl ¢s use - lessl (seriissimo: s’alza e passeggia)
(Sciarrone rientra, chiudendo 'uscio) (8ravely, walking about the room)
(Sciar, retives, closing the door)
e - ¥
Lo ve_dre _mo, si -
—— We skall see, fair.est
Ir l‘\ oy Sy
b v — £
i
| : = Fe~ —
: ” * hk——//v’ 7 7
(lentamente, con sorriso ironico)
(slowly, smiling ironically) rit
N N A& A NN 3 h M
I\ 2 | AN \ Y N NY ) | Y A\
T. 3 Z gt -
Dunque per compia . cer.vi, si do_vreb.be men-
. . Thus if I wisk to please you, I must tell you un-
SCAR. | = —3% ¥ = e
-gno . ra.
la . dy.
j 3 Iﬁ
b L4 j [ 3
r rall. col canto i E——
PP
‘ | o 1 ;ﬁ' % :
R .
v ik Yy bR VY
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ANDISOSTENUTO o - =42

'
T Yy —F % = —
L), _tx TT————
-trutﬁs? o A5
calilL

1

»

— i -

13 *“" ﬁ-.v 1Tl I ?
SCAR.] o o  — 3

No:mail ve.ro po. trebbeabbreviar_gli u -n*o. . raassai pe .
28| - No: by truthfulness on_ly ke may be spared an hour of

ANDYSOSTENUTO @ += 42 - -

%Jv';’e 7T?i ’gi_,:\:’
L L s s i 23 3

X

e

gato e cres

e e o
@

1 —1F jﬁ,\—_ }- ;‘ i ‘
T o : 7 e

'F' . F . \Fr . -

{sorpresa)

_ (surprised) N lkl K k: | I{_‘\ B E |
T. " - . LA £am 13 ¥ 17 IL 2 & v a1 ?—
Ay y " - 4 /-

v Un’ora pe . no.sa?Che vuol dird.......Cheavvienein q'ﬁel

An hour of anguish?What do you mean. What is happning in that

p
K
i

SCAR. =% 5 ! ;y: §

f ‘% Y T T f v J ¥ !"‘- ,“ %
) AT ) =T i By 4 ’ £
_,L_H,. :t VA g. ga
alempo . . cres.molfo
T. %Fr r#:! 315 7—¥ A $ P Eom— =
¥ stanza? 7 Oh! Diol... che av.
chamber? TE4. " -_3‘ " > Ok! Godl... and
- FEE FEEELE S o :
SCAR...,L.'::P_‘ i f & P ﬂ 4 /4 T ? ‘: .I'

E forza che s’adempia la leg-
The lawes are there enforced,to the letter
a tempo pas——

29

.—k;:ﬂ :;:E qﬁé i
FFere v
ol canto.. ~lr con j(')rza, marte:’llate cres. molto
ﬂ—;Li——L—*cwi_ i —
i 7 5. T
e Y
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e — =N
i A » )l
r . BAY 1 . 2
") -1 |V} W 3 L "]
T. | - 7 z 4 4 r 4 V4
Y _vien, che avvien, che av.vien?!l..cueee
how? and how? - and RO E...cueer
(con espressione di ferocia e con forza crescente)
(with ferocions stermmess) N o
SCAR._Q:LP‘ ;} v a % fr’ ” v =" u— JTIL ?r 7
Le - ga . to ma_nie pi¢ il vostroa._

Bound ﬁind and foot, your lo _ ver there lies
¥,V

d
J

. dim.
_ded o g o > &3 o
scaa.a:; Y—v—¥ ¥—V- - -
-man . tehaun cerchioun - ¢i - na . ~ to al _le
prosirate a Jil _let  of steel ém _ eircling Ais
J—— & dim Y
% = i lr e

=i

ro FQ — P‘o V/'r i’
fﬁ’ecuo
>
> tep e 2 £ pPais
SCAR. - - ? "I
tempia, chead o - gni niego ne spriz .za san _gue senza mer-
temples,

Sromwhkick a  jet of Kot blood spirts out at ev’ry de-

= Sy Sa

—.’

g >1"____—__:7—-

et

¥

i S a’ecuo

5

_? Eu-a)

Sheet
Music’

C

i




Puccini — Tosca, Act I

(balzando in piedi)

TOSCA (fottering toher feet) "~

1 : N e
'V 1
Non e ver, non & verl og " - ghigno di
°Tés not truel tis not truel. What @ fiendish in -
SCAR. va =
h Y
ce!
- niall e
&
> q.‘
1 —} ; y L " 1
L A Az 1 L]
& =8 =
> SN
R
T ra + % —_—
. (ascolta con grande ansleta, 1e mani nervosamente avvinghiate alla
spalliera del canape)
(listens anxiously, Rer hands nervously clutching the back of the sofz)
T. == N7 =
E 7
e one....'.' 7
0] _ventionl.....
e m— l::_"'- ———
==y =3 —
?— *
] /
}‘P
i
r .
(gemito prolungato)
CAVAR. (groans deeply)
- L ] .~ 2 3
A L%
Ahi .
e — 7 €S fe&ﬂ'ﬂo MII‘O falbo..'“ooc
.x./‘\ e 7 :
l . '
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Puccini — Tosca, Act I

ttando=—=—
TOSCA a_f/.fe o> ::;‘_:
==
% - L ? § ] 7 ) 4
L4 \ “
Un ge_mi.to? Pie _ta,...ccoeeet ge ~tala..
A groan! Have mer_cy... have mer_cy!..
T
cav. % =
Y _mél ’
] B N ) B h
—_r 7t ”
¥ 4 ’L ‘b affrettando
N =—=— P g EISE
v Eb - ben... a tessa . te;~cessa -tel

SCARPIA

2 p Yes, yes...

but release him;

W

Sta in voi sal-var.lo.

Speak out,and save him .

¥

2

———
. %

(avvicinandosi all’uscio e aprendalo)
(turning towards thé enirance)

4

—
y 7-7%%5 y

£

%‘:‘F‘iﬁ‘qﬁf
SCAR.GZH—7

5~ =
Sciar.ro.ne, scioglie .te.
Sciar.ro-ne, loos- en  him. poco allary.
= i
L ] _\—‘.
s S N - A ~C
Y 7 by 7 Y .
oy ]
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Puccini — Tosca, Act I

scar. 2k ¥ g—;g >
(apparendo sul limitare) utto

s(g’;ig;i”g ot the threshuid) Q urte. (zientra nella camera della tortura chindendo 'uscio)
y (re-enters the torture-chamber, closing the duvos)

"'u H ” L *} " z -y
T 4

it

NE

il

Tutfo?  °
Quite¥

)
Ch'io o ve_dal..
Let me see himl..
-
Y- - — — ¥ < ]
SCAR.,L.; mf Y —Z—Z r 7

d or Ia ve_ri.ta...
And now tell me the truth...

Sostenuto molto

(poco a poco riesce ad avvicinarsi all’uscio)
(3y degress succeeds in approaching the doar)

-
+ - ——y-

“/‘\.b/«.o £

H
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cav,

Puccini — Tosca, Act I

0
& 7Y - - 3 — - |
L0y ¥ — . 7 £ D —
© | S—4 3
Mario!
(interno) Mario!
CAVAR. (within) (dolorosamente)
(tn pain)
.:,},s; = — e o
To_scal
Tos_cal
J gM b pU)
e £ o £ SN — D
Iy 1 1 R 1L 4
f & Vi 1 1 i - ) L |
AWV S " 1z
¢ L4 ;F\_/—P

: — ¥— n._iz j;;:

| Frn WA Vs "
v i straziano an-cro - rg.?
Are they hurting you still® Ppoco q/frett
L - #
r * P ¥ ~
¢ No- €co.raggio -

No - take courage -

- — mh'&:’i . 3
ﬁ- 7._____..;/% —¥ »F ¥ FL ¥

\ €0l canllo....q
J== ~ poco afffrett.

e e — Jﬁr > A ‘
3 ’

rit. rall.
A\, ?___Rr L _.i___._.._.
CAvV. ¥ r H—4 .i 3 — ﬁ
v Taci, ta _ cil Spvrezzz)il do . lorl..... vre
Stlence, silence! Pain I des . prselnee..
T~ N . N N stentana‘o‘::—‘z——
:‘é : ; E‘ ‘F v Ef v = 7
rall. col canto - " v
A . A [N T
i 1 j——
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Puccini — Tosca, Act I

(rinfrancata)
TOSCAL enro GRAVE =56 Grirmiy) |
+3 . — ¥ -y
L s %
v (aveicinandosi a Tosca) Non S0
SCARPIA (approajfhiagiTama) ‘] know
=== s
s — e ¥ ==
r_su, To.sca, par.la . te.
52 And nozw speak ont, fair Tos . ca.

n LENTO GRAVE J:sé
-

nul . lal
no - thing!

.
Yi /1
4

|
b

SCAR.

Non va - le quella

"That test was not suf .

3

-

Psx mosso

L]

i 17
E A

T

™

(sl frappone fra l'uscio
e Scarpia per impedi.
re che dia I'ordine)

(interposes herself
between Scarpia
and the door)

—H o

I
h - 4
<

(fa per avvicinarsi ait’uscio)
(walks towards the doorway)

fer -ma . te!l

No!
No!  you shall not!

_ge essasr
scar. L2 p—— === —F —
prova? Rober_ti, ri.pi . gliamo.... Voi par_.le .
- f:’cieﬂt? If not,we canre _ peat it.... Will you speak
Pm m::o > >

(Hy -

.%L’
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—_— Arie Mopte
4 e : . :
T. | Y7 ~ 7" 3 3
0, r — Y
No! no !O'.l.. Ah !.I..I..'D. mo - stro....-.C.'..... !ol....““. e
No! 10Lese $AR eerverses  MOR _ SEET waeeereaserensans You Aave
F % Y 1t1‘¥r. i N ~N
SCAR.Z° 7 3 &
-re.te?
out, then 33
ALie Mob?
9 Y U WS I mnee:_ NS N
7 & 1 Jg]ﬂ——qU S i
5 S S B L N 7 '
P
—~ A e N
=S ===
] ~ 1 — + * T3
v S A
— ril.
‘|| >
I) 1 » b“ FiRY
T. - : ijr é v : . /- Reia
), 1 ~ L —F - ;
stra .~ zi, h! mo . stro, lo stra . zi, luc.
Aurt Ahim You de . mon incarnate, you will
7" >~
N 7
f ret.
(I
e
i e
& g &
.
> ;
T. i JIPF : E—
v =€« diceceen.  3hl.... Puc.ci . di!
kill him You will kill  kim!
SCARPIA ]
‘A%:. Sm— — ‘I“ 5 T
Lo
//"_—_\ ~ -~ A }{}ur
b . U P
( W
rit. (l])
~ _\_‘
| g #) >
s Fe o e > F P 5
=i T
gl F gt
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scaa.‘H"‘

a b b brz't.

" o / S g

> oo 4 L5 £Z. 2 K »

= T £ D \
l 4 . T i 4

stra . ziaquelvo . stro  si . len . Zi0.......eems as - sai

stinale silence °tis

that hurts

77 T

worse than
~

v Tu =i dicuvomens,  alPor _ rida
b 2 a(‘:ll?u)ﬂ‘) You lough, wretch...... Yo laugh at his
scar.[ 2 7=

=

' 3
4
: ﬁ; ; — s
P e_ﬁg? {con entusiasmo)
anguish? (enthusiastically) .
Foaraaas 5
— b‘.‘ bat P2 e be -
s Tt e ;
A - ¥ y
Mai To_scaalla sce_na piutra_gi-ca fu!
34 More tra_gi_ cal Tos_ca was ne’er on the stage!
—2 L 1

1

——=

4

1
&
T

fﬁ\_

b

>\/
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<
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C

S
S - >
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53 = ey ,}
A 2l i 17
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(Tosca,1norridita, si allontana da Scarpia che, preso da subitaneo senso di ferocia,si rivolge a

Puccini — Tosca, Act I

(Tosca withdraws in terror Scar. who turns towards Spoletta in a transport of ferocity)

{gridando quasi senza nota)
(exclaiming londly)
LI | LI 1 1
SCARPIA' S e . Tae by 33{. £ ‘e &
% Y = . =2 —F
A pri . te le por . te che n’0 . dai la _
- penthe doors, Lether hear  Aim com -

o

2

b{‘“\\

@ Throzw
P 7

e Y
y 0 b
-
(di dentro) . . .
CAVAR . oipsrn Mosso,vibratissimo ;_ s, - - »
3 -—— ¥ —+ —+ T H—s—{tir
A N 4 R 2 ) 4 ra L3
Vr 'y . -
¢ Vi sfi - ~ d0lcenr
y 4 de _ fy YOUlienaeers
b > (Spoletta apre 'uscio, ponendovisi ritto innanzi)
= = (Spoletta open the door and stands by the threshold)
AR 1 i N
SCAR|| ¥ = 3
- men_ti!
- plaining! Mifsa,m'&ratimm
b ~ ~
e \_
G y A 7 —
‘/"/"f —r
.
EE—r——ba = o
| ¢ — i —  S— . 77 i
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Puccini — Tosca, Act I

12 Temro *‘g ,.D S

> i —
B -
Cav. P ¥ :w: Vv

¢ ' =,
f Vi sfi.do!
de - oul
{gridando a Roberti) Vi {a Tosca)
(to Roberti) (to ;osca )
% Y ~ f . 'g' 1 4 F
SCAR.‘,L':; ;‘{ -:;’ 1&‘1 /- ¥ 7 ) — W j‘; é’ b
Piu for . te! pi& for _tel Par -
Still harder! still Aarder! Speak
1358
0
12 TeMPo } = =
—y pf—“—' %
e ——————
r /J ‘
T ——
P————
e —em g | g Emm

‘?’. r‘. r. ‘}'r.
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o
. = ~ —
il_ y 4 T
5 T — — —
Ah! non s0O

Akr/ V4 know

Ne
an

b .
SCAR. % - o

%4
1‘
K|
LN
1‘/

[
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{ai}

cres. poco @& poco ed tncalzando

]
"t .

(disperata)
(desperately)
. e =
¢ nul . lal ahl do -vrei men .tir?
no _ thing! akl. must [  tell lies?
SCAR. _,z_,"‘ —

ﬁ—-" 7/: ==
f@ﬁ/—\fﬁ
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Iy]
T. ok =
v .
(insistendo)
(insisting)
T-—ie
Di . te do-v"erAn-g-e - - lot . ti?
Say, where is An - ge . - lot _ t?f
/ \\\

S=Sssss ==

cres. ed tncalzando ancora

S 8 J/—\@

L Pe——

't " f

> >
= ———
¢ Nol no!
No! nol
£ e & & e £
ScAr. 25 —— 5 —F
Di . te do.vé An_ge . - lot _ ti? par ..
Say, where is An - ge - - lot - tif Speak

o=

sempre ¢res.
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allargando
TN
A i [ ¥} Tf_‘A L ¥ #f { F 5
T. 23 < : -  E— —7 4
ah, ah,.eeeressrenns
ak! 07 Y-
> > o > S o8 N > o
£ £ L s i s
SCAR. 52 T - ———— a——y
-la . te su, vi - a, do.ve ce.la_to
out you shall, Say  where have you hidden himf
gl o .g}f‘. - > > % AN N >
a ]l - : o 2 1 t
allargando carveniseensd .
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Akl Do not urge mel Akl pray kave pi -ty
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SCAR. 254 T I —p—y & Z
sta? Su, via par . - la_te o -
- 55—:- Speak!  Tar-ry ne bonger! Where
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Puccini — Tosca, Act I

(si rivolge supplickevole a Scarpia, il quale fa cenno a Spoletta di lasciare avvicinare To.
sca: questa va presso l'uscio aperto, ed esterrefatta alla vista dell’orribile scena, si ri -
volge a Cavaradossl)

(At a sign from Scar., Spoi. allows Tosea to approack the open door. Horvor - stricken by
what the sces, she advances fowards Cav.)

T. %E::t; == : =
piu!
more!
(di dentro) (lamenfo forte)
CAVAR. (within) (Eroaning deeply)
- — ra— ¥
© Ahi_mél
molto espressivo Ak ﬂ'”/
l
— ey —
< v o { H i 31
— ¥ <227

Y e
,

2 |

il

{presso la porta della camera della tortura)

(dotorosamente) (rear the door of the tortusre -chkamber)

{distractedly) IL 2 2 J' N i L L a '
% e ) A > = ; JL_]: 13 ) b Y dada, l}‘ i
T. r w LA S— - 4 LA A—
e Marioy..eee con . sen.ti cfio par.1i?
Mario... per - mit me to tell kimf
(con voce spezzata)
(his voice broken by pain)
3!
CAV, & — f‘ v - o .
No!
37 No!
lamentoso,va " . ‘ —F— —
R I— L 1 .f 3. ﬁ 1 I
W > g
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rp calandg ———__
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N’ Nt

Id L Y kY 3 r\\ X:N-‘—-_ g —:
T =t 3 v
4 i V '
A - scol . ta, nan pos.-so
But  hear me, I ean no
rl A kY
cav, HiNFE—FE £ 3 =
v No!
- No!
t) ! 3 L 3 k ) 2 1 T z 1
1 ——————+ an + = T
) v w - -
a8 T —— calando sempre
P g T T—
c 2 4
; g—\
r Y S Y S——
> = -
I~ i~ — ¢

0
T {% ¥ ¥ -
ot
piu...

maore...
U S

% 1 r—g 1 é 7
CAV;%& 3 r) ‘: 1 ng - v ) o

¢ - Y —— 7
Stolta, che sai?. che puoi
Woman, what knowst thouf what canst thou
f | 3z !
S : %‘I T e s
i;' ;:ﬂ.ﬁ.
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YIEn!
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~
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.
CAV., # r y m— - —
¥ dir2,.
say # (entra nella camera della tortura,e n’esce poco
SPOL. (Spoletta emters the torture-chamber, from

silence, exclaim angrily to Spoletta)

(irritatissimo per le parole di Cavaradossi, e temendo che da queste Tosca sia ancora incorag.
Riata a tacere, grida terribile a Spoletta)
(infuriated by Cavaradossi’s utterances, and Jearing that they may encourage Toscu to keep

3 !
SCARPIA L2 28 8 g1
N — Y % *3 lrlr {} A v} f Ht y 1 ' pun.._|
% 11‘ £ 4 | & "1—"1] ‘1 TA:
. Ma fa.te_.lo ta . cere!
Compel him to be .nlenﬂ
g T !
_- . '?
i ) Y a¢
=——=== £ =
s~ 7 '
— s
| == e ==

F\____/E Y

lLl ll

(

:Eq
_.;"

TOSCA 3 3

i I3L\ leP '; d J:\ r; g I'\ ' ™ J 1‘\
w7 < = —

Chevho fat - toin vi - ta mia?! ,?‘qn

1s

Havel ev . er

done you zwrong?f

dopo, mentre Tosca, vinta dalla terribile commozione, cade prostrata sul canapeé e con voce
singhiozzante si rivolge a Scarpia che std impassibile e silenzioso)
which he promptly issues, while Tosca, overcome by emobion, falls buck on the sofa, and appeals
in a broken voics to Scarpiu, who stands by impassively and silently)

1 r e
SPO. (O~
()
7
e s = —
‘ } o S— et i
calando sempre sino aliz fine
p—s—1
—3 _ rF 2 _ Tz
. t ‘7 JA‘ 4 . i i 1L 1
';‘Tr e S v f,:‘;,
<
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{ H ¥ 1
z . S = g I
Tt o e Y <
i- - 0 che co_s} tor.tu . ra . tel..Tor.tu-.ra . te
I whom you tor_ture thus base . ly! Whom you tor . ture

(brontolando in attitudine di preghlera)
(knealing, mutters a prayer)

SN

1 3 AL
SPOL - = L =
¢ yudex

(scoppia in singhiozzi strazianti, mormoiando:)

(bursts into convulsive sobs) rall. molto
T. 3 ——% 1 ey
| Fa= L e e

Pa . ni.ma... si, Pa - ni.ma mi tor_tu.

eru - el . ly yes, cru - el _ Uy, cru-el . ly
. N M—k—%—k—-—#m; Y k—m—ﬂ'ﬁ—ﬁ————
SPOL.| 4 S

)

ergo cum sedebit quidguid latet appa - rebit Nil inultum remancbit,
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(Scarpia, approfittando dell’accasciamento di Tosca,
va presso la camera della tortura e fa cenno di ri -
~  cominciare i1 supplizio)
(Scargia, profiting by Tosca’s prostration, goes up
to the door of the toriure - chamber and signals Ro.

n berti to recommence opevations) ~
T 3 = = e
-1a . - tel (straziante grido acato
tor . - turel e prolungato)
(uttering a strident
d prolonged cy
ausa and prolonged cry
CA}IAR. Pf.\ o patm)
—~ T
v ARl
Akt

Ne

% Y _—
SPOL. &S 2 '1': L;ﬁ%—]&f 34} y d— i %
.%W t

Nilin_wltum rema . nebit!

T,

(a1 grido di Cavaradossi, Tosca si alza di scatto e subito, con voce soffocata, dice rapida.
mente a Scarpia:)

(when Cav. cries aloud, Tosca rises from the sofe, and #n a stifled voice says hurriedly to

Scarpias)
n AL VIVACE
T. 2-* = - 4 p j}[ }K\‘ ”’? AS k\
7 #
39 Nel poz.zo... nel giar.
ALL? VIVACE o~ .~ -~ The well in the
~ > l,i ! b; ug!
{ t 1 =
ST violento

£
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(soffocato)
(chokirg)
S e - } 3 L
et "
- gi-%o... Si!
arden... 7
SCARPIA 3 P - Fest..
1.. - %1 1 ] } 1 - LA
€ PAnge _ lot _ti?.
P There is Ange . lot . t¥.. - -
’{ - . -
lé’!‘
)

= ==

=—_=

P

:J

{forte, verso la camera della tortusa)

(londly, towards the torture-chamber) !
-

- Ba . sta, Ro.ber._ti.
A b b. That will do, Ro . ber_ t.
Y, ‘% i - r
) ] v dim.sempre
Z— = == , :
& 4 4 & =
3‘ :[f :E 3 :i
7 Z
n o] - o
— ———— T4
Ox >
——
37 47357 - T b
/ (a Scarpia)
Tg sca (t0 Scarpia)
l"B‘ < il d?
v (apparendo salla porta) As . sas .
SCIARRONE (appearing at the door) Vile as -
‘7%: i i 4 1L ) P ra ‘\:
E sve - nu - tol..
a - He has  faint_ed!..
¢
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Puccini — Tosca, Act I

hi
K . T T 1=
s Y ~3 o ol -
T. A ... ] Y b I 4
- 7 . 7 7 7= >

-si.nol Vo.glio ve . der.lo...
- sas.sin] Now let me see him...

S A DA LT
J tr oFp
- 4 oty

{a Sciarrone)

SCARP]A (to Sciarrone)
Y T S N N i rall. -~

31N *;»;

ﬁ R Xg -
e - v # er {1 lrf E
Por . ta_te.fo quil..
P Quick, carry him  hither...
" 4
V «W
b £aa W
e 4
v rall3
l )

J‘: 3 e Y - | ‘_--__‘ { — .+ JI‘T

= oz S — e

% = <

{appare Cavaradossi svenuto portato dai birri e vien deposto sul canapé ~-Tosca corre a ini,
(Cavar.,sivooning, is carried in by the agents and degosited on the sofa. Tosca rushes towards

40| anptesosTeNDTO J=58
L I K o — —

1 1

e # TP . o 2 2 92

Pdoloreso

N
Ere—f a1 —Fs r Qs 5>
: 3 3

=
rr

ma & presa da orrore alla vista di Cavaradossi tutto insanguinato, e s*arresta cuoprendosi
him, but is stricken by horvor when she see him bleeding, and stands still, covering her eyes

{)
3 T
g 1
-
cres.
- A
~F r 3
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gli occhi colle mani)

JActIl

(vergognosa della sua debolezza si avvicina

with key hands. Then, ashamed of hér weakness she kneels down by Cav.lavishing kisses and

(Sciarrone, il Giudice, Roberti, lo Scrivano,
(Sciarr., the Judge, Roberti and the clerk exe.

r—g=— =3 Mzno ,
2 Tl
- = L U A E$ S T
" -_-=—“ 1l
t 7o &
mollto sost:] S P sostencnde
2 3
{ — h PP dolce
7 I i —_—
[ b' -y 1 T | k _: !
— B : —4
3 y & bB y Iiif ;g
a Cavaradossi cuoprendolo di baci e lagrime)
tears upon him)
escono dal fondo;ibirrie Spoletta ad un cenno 4i Scarpla, rimangono)
unt C, Spol.and tlce agents remain bekind in obedience to a sign made by Scar.)
TOSCA
3 3 N
CAVAR (riavendosi) £ -
(coming to himself) € ~
i i 1 KV
= ==
o
Flo . rial..
Flo . rial
>  M— S—
aﬁL iﬂ

CAv.

C

% sostenuto

(caldamente)
\ . (warmiy)
} —1- ¥ ¥ ¥
%1 i j“* r = F P | n [L 1'1
¥ _mo . re.. Quanto‘hax pe -
- dov _ ed... dolcissimo — How thou hkast
i = ¥ —f‘_ ¥
) Sei tu?.,
’Tis  sAef. sostenulo
espressty /— #3 X
X r e »
. | S R
S0 . re—
p
J /-\ ~
Y y ¢ v
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| | Z 1
ﬁ £ e—— ¢ o & —
—F—p—+
.na . - - - to a- ni- ma mial
suf - - - fexed, heart of my heart!
=4 7
T B S—————

L 1S
N~
%
ot
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Sy
L2y
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Mail giustoIddi - o 1o pu-ni-.
But the bru-tal Yty - rant shall suf_fer
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-ral No, a.
t00! N0, my
CAVAR N N
é 5 x e o Lo i o |
y
To - sca, ho par-la -t
Tos - ca, did I say augﬂ?
e . ; — —
ik — ‘
rall: smorz.
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n g Y 3. K> 2
T § ; & b = T
- mor... No!
love... No!?
A '
St Y T3 >y
CAV. — E — >
o 3
Y {a Spoletta con autoriti
Dav:JR'e } fo 3 (to Spoletla autlzoritativel)? )
eally é.
SCARPIA v R Y Y YIS b
e O - v ) y— o A% v &
> : 4
Nel poz.zo del giar.di-no-Va, gpo -
/ In the well of the garden. Go 0 -
- kY Y _Tr
7 F £ z
— b i
—} 3 :
0 { si leva minaccioso contro Tosca)
ALI® VIOLENTO (rises threateningly)
cavihg = : = =
o = = (Spoletta esce)
b.g R/ (exit Spoletia)
e ——
SCARE 2 - p=
-let . ta!
A it tar

ALIS VIOLENTC

WY

.

v

<.~
i )

o

-

?l—

—4 !‘ By 3 l} Oy .
— EF—*’? & =
kd 4 # bi
(si lascia cadere,
(arga%to‘)k d.
s backwards,
- -~ b bms > ;{gercom) *
CAV. % E ¢ v a g ;P S 5 f
i bb: ] M’hai tra . di - tol.
b§ Thon hast be - trayed mel..
— 3 = =
&
IR b%/‘“ i’{ 2
b
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© Ma . :“; ! (cercando respingeria)
Ma . rio! (trying to pusk ker away) bg ;
CAv. = = + + A
Ma . e . . det . ta!
2 Be gc. - cur . Ssed!
i .
32 s ] =
- - %/"12 fa
be 4
T ] —— .8
)
‘IAVI;' = ﬂ.O; (erompendo affannoso)
2 - 10 (enter Sclarrome muck perturbed)
SCIARR.
2 - — —j 2 ‘1'6‘ 7 T —5 b
Bc. cel . .len. za, qua- i
- Ex.cel . _lem . cy, dread-fid
bf- A Y .
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>
(sorpreso)
SCARPIA (rurprised)
S a2 —t
Che vuol  dir quel 1’a.ria af . fhit - ta?
What hkas happened, tell me guick-ly
i ;Y
sc. B—P——+ = x =01
e 7. Y ) 4 ) 4
auo - vel.. Un mes .
& - dingsl.. The roy-al
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Y ? 1) i % 7 i—
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(abbracciandosi stretta a Cavaradossi)
TOSCA (embracing Cavaradossé passionately)
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b.% Py
] hiw f_g
scar [2FE - + —F b1 o
Che scon - fit._ ta? Co- me?
How de- Jeat . ed? When?
scl. S ) = : =
-éa.g- gio di scon - fit - ta...
troops have been de. - feat-
S:—IT Sy ;\ S
e Y %&W
 — — E‘f" y S— e m—
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{ impazientito, gridando)
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Do .- ve? Tar-ta - ru. gal
Wheye ? Wrelched dullard ! P
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£ o _
scL.fE———= e — = ﬁ
-las ein fu . gal..
- Ias was rout— ed!-.,///‘—'—____\
— 42 R E-E= E
2 ——= E—

& Z it
U D ==
P \\
R $ o2 F
h ..
{Cavaradossi con ansia crescente ha udite le parole di Sciarrone, e nel proprio entusfasmo trova

(With ever increasing anxiely Cavaradossi Ras listened to Sciarrome’s announcements, and in his
Lo STEsso Movie MA PIU SOST'
i

Z LR - AR T 7 L -
2 b b
= b b

& et ey S S S ey —

~F o Talta forza n
f 7 = o CE

7 ' 3 4 f 1.
7

v

la forza di alzarsi minaccioso in faccia a Scarpia)
exullalion finds strength lo arise and confront Scarpia menacingly)
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